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ANNUAL MUSIC ISSUE 


Is “Guitar Hero” 
changing the me 


a 


Music. It runs through the veins of every editor that works on 
this staff. Whether it’s my Brand New and The Used, Dale’s Thrice 
and 311, Stephanie’s Alicia Keys and Rascal Flatts, Jessica’s All 
Time Low and Kate Voegele, or Daniela’s Radiohead and The 
Pixies , there is always music playing in our office. 

Music is also a big part of the reason why I am at this university 
in this major. When I graduated high school, I had no idea what 
I wanted to do. I sat down and talked to my mom (that’s her and 
my dad in the photo, I have amazing parents) and she asked me 
what I was passionate about. I said music and writing. 

So I ended up an aspiring music journalist. I started writing 
for the Daily 49er and DIG thinking that I might write some 
reviews and maybe talk to a few local bands. I had no idea I 
would interview Grammy winners like Common and Linkin Park, 
platinum-selling bands like 30 Seconds To Mars and Queens Of 
The Stone Age, and personal heroes like Circa Survive and Taking 
Back Sunday. It’s been quite a thrill. 

I have given DIG a heavy music influence all year, so when it 
came time to do this annual April “music issue,” we had to find 
a way to accentuate our musical content. We did this by doing 
everything music. Our opinion pieces? They're on music. Our 
Q and A? It’s with the president of an indie record label. Our 
alumni profile? It’s with a graduate who is now a publicist at 
Warner Bros. Records. 

The biggest challenge was to emphasize music, but to talk 
to people other than band members. There are a lot of people 
working a lot of different jobs in the music industry, and I think 
we did a good job talking to a lot of them. 


Dale interviewed not one, not two, but three bands on the 
Taste of Chaos tour. Jessica found out how video games like 
“Guitar Hero” and “Rock Band” are influencing the music 
industry. Daniela talked to Yael Naim, who had the No. 1 song 
on iTunes after it was featured in a MacBook Air commercial. 
Lauren Darmody asked Drive-Thru Records president Richard 
Reines about finding bands on MySpace. I got to talk to Common 
about his upcoming movie, “Street Kings,” and what music he’s 
working on. 

The only story that went against the theme was Stephanie 
Cary’s interview with actors Ryan Phillippe and Channing Tatum 
about the film “Stop-Loss.” It kind of stands out, but I’m glad it 
does. I had no idea that our country’s soldiers had to adhere to 
such a policy until I read this article. Check it out. 

Anyway, enjoy the music issue. I hope that no matter what it 
is you listen to, you find something to enjoy in this issue. 


Metthew Wilinson 


Matthew Wilkinson 
Editor in Chief 
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Our writers voice their opinions about all things 
music in honor of our annual music issue. 


6 Q&A 
Drive-Thru Records president Richard Reines 
gives insight on finding new bands on MySpace. 


8 Feature 

Soulful rapper Common talks about his 
transition to acting, his new film “Street Kings” 
and his upcoming album. 


10 Calendar 


Your source for what’s going down on and off 
campus for April. 


11 Music 

Inside the Chaos: Atreyu, Bullet for My Valentine 
and D’espairsRay talk about their experiences on 
this year’s Taste of Chaos tour. 
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14 Investigative Report 
Find out how video games like “Guitar Hero” 
and “Rock Band” are changing the music 
industry. 


16 Band Profile 
Meet the duo behind that catchy MacBook Air 
song that has listeners rushing to iTunes. 


20 Alumnus Profile 


One graduate’s journey to the Big Apple to 
become a publicist at Warner Bros. Records. 


21 Travel 


We reveal the ins and outs of the music capital 
of the Pacific Northwest, Seattle. 


22 Reviews 

Our take on last month’s hottest concerts and 
see what you can find on record store shelves 
for the month of April. 
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By Daniel Macri 


Wao “the clock strikes two, three and four, if the band slows 
down we'll yell for more,” was first heard on record players 
by rolled up sleeved and cashmere-sweatered youngsters, rock ‘n’ 
roll was born. 

And ever since Bill Haley’s single (for the sake of space, I'll 
start here), “Rock Around the Clock,” was recorded in 1954, there 
have been numerous music revolutions that usually occur every 
10 or So years. 

About 10 years later, in the mid-to-late 60s, the psychedelic/ 
British Invasion revolution took over America and Europe, where 
the likes of The Beatles, Rolling Stones, The Doors and others 
could be heard on a turn-table near you. 

Again, about 10 years later in the mid-to-late ’70s, the punks 
took over via The Ramones, The Clash and Patti Smith, among 
others, in a screw-you attitude toward the peace and love 
generation. This eventually gave way to hardcore in the early 80s 
who carried the punk spirit while taking it to the next level. 

In the mid-80s, bands such as R.E.M. laid the foundations of 
alternative rock until the grunge explosion took over in the early 
90s. You couldn’t go anywhere without hearing Nirvana, Pearl 
Jam and Soundgarden on the radio. 

However, it’s been more than 10 years since the last music 
movement took place, so what’s going on now? You could look at 
MTV and VHi and see that alternative and indie rock are taking 
up a lot of the airwaves. However, under further inspection, there 
are other genres which are getting major fan-fare as well. 

There is the post-punk genre with bands such as Libertines/ 
Babyshambles, The Killers and Arctic Monkeys filling it. 

Bands such as The Strokes, The White Stripes and The Hives 
make up the garage-rock revival genre. 


And of course, there’s the indie rock and pop groups consisting 
of too many acts to name, but Rilo Kiley, Death Cab for Cutie, The 
Decemberists, Arcade Fire and Camera Obscura come to mind. 

This leads one to believe that the music sceneis very fragmented, 
and rightly so. You cannot tell what the major movement in music 
is now. 

Is this fragmented scene the long-awaited music revolution? 
Possibly, but many of these bands have some similar components 
that put them in one major category: they have maintained 
complete control over their music at one time or another and 
signed with independent record labels. 

So, the fragmented scene of sub-genres falls under the umbrella 
that is indie rock. These bands that started off unsigned or signed 
with independent record labels called the shots themselves, 
and have proven themselves so much that the movement has 
caught fire with everyone everywhere. These bands aren’t just 
underground anymore, but on major record labels and taking 
over radio and television. 

However, I still don’t consider indie rock to be the music 
revolution because as big as it may be, it isn’t cutting glass and 
taking over the universe like grunge and punk did. And it isn’t as 
pin-point as previous movements due to all the sub-genres that 
indie rock consists of. 

The real revolution is the new ways in which we receive our 
music. We use file-sharing services such as LimeWire and digital 
music stores like iTunes. And with outlets such as MySpace 
exploiting music, record labels are becoming old news. Anyone 
can self-record and release music now, just ask Kate Nash. 

It’s a whole lot simpler to be heard and that’s a big reason 
why there is an overwhelming quantity of music out there 
today. It seems that the big trend in music is having an Internet 
connection. 


By Robert Masucci 


This year’s music issue of DIG 
showcases different bands, what’s hot 
right now and which groups could 
become big names tomorrow. 

But let’s take a step back for a 
second. 

Let’s go back to before there were 
bands or groups or Billboard charts, 
when music was simply an art with a 
purpose. 

I don’t find it to be an overstatement 
that music is all around us. Music is 
used to provide a certain mood for an 
event, for entertainment, to keep us company as we drive to work 
and to liven up our favorite movies and video games. 

But if that’s all we use music for, could it be that music is just 
used to fill those awkward silences? 

Perhaps. But then again, why was the last scene in “The Lord 
of the Rings: The Return of the King” such a tear-jerker? Why 
does the theme song to “Friends” make people think of their own 
closest friends? Why do we tend to listen to certain types of music 
depending on the current state of our lives? 

Because that is the true purpose of music. It makes us feel. It 
speaks to us. When you hear the right song at the right time, you 
feel a connection with that song; almost like that bond you felt 
when you met your best friend or your significant other. 

My favorite musician, Nobuo Uematsu, once said that music 
is meant for feeling, not for thinking. Knowledge is not necessary 
for one to feel happiness, sadness, anger or love, nor is it required 
for one to be moved by music. When you hear that one song at the 
right moment, you experience a connection with it and understand 


By Niki Payne 


Mariah Carey is making yet another comeback with her latest 
single “Touch My Body.” It’s the first single off her new album 
“E=MC2,” which will be released on April 15 by Island Records. 

Her music has definitely evolved over the past decade, ever since 
she and former Colombia Records executive Tommy Mottola— 
who had a lot to do with Carey's initial rise to fame—called it quits 
in 1998. The two met while working on her debut album. 

After her separation from Mottola, Carey began to take more 
creative control over her music. She also went through an image 
change as she tip-toed her way into hip-hop with albums like 
“Butterfly,” “Rainbow,” “Charmbracelet” and her most recent, 
“The Emancipation of Mimi.” 

But where has Mariah been the last three years? Fans waited 
eagerly for her to come out with something fresh. Then, on Feb. 
19, “Touch My Body” hit the radio. 

Though her new single reaches nowhere near the magnitude of 
her last singles, “We Belong Together” and “Don’t Forget About 
Us,” “Touch My Body” is still a hit in my book. It’s a sweet and 
sexy mid-tempo tune with a simple, monotonous beat hidden 
behind melodic vocals. 

Though the title of the song is a bit salacious, the music video 
will have you chuckling because the message is so very different 
from the blatant “touch my body” message. 

I recently read a review that criticized Carey for being “out 
of character” with such explicitness and promiscuity. “One can 


My favorite musician, Nobuo 
Uematsu, once said that 

music is meant for feeling, 

not for thinking. Knowledge 
is not necessary for one to feel 
happiness, sadness, anger or 

love, nor is it required for one to 

be moved by music. 


what the music is trying to tell you. 

When people hear an enjoyable 
song, they describe it as music to their 
ears. But perhaps it could be better 
described as music to one’s soul 

When a sad scene plays in a movie, 
we hear that slow piano tune and it 
makes us even sadder. When we listen 
to a fast techno song while driving 
down the freeway late at night, it 
almost makes us speed. When we are 
preparing for an athletic competition, 
we listen to some hard rock to get 
pumped up. 

There are all different types of 
music to aurally embody all kinds of moods, feelings and images. 

This, I believe, is the true purpose of music as an art. 

It doesn’t even have to have lyrics to work its magic. A simple 
series of sounds and pitches and rhythms works just fine. Music 
that is solely instrumental or ambient can make a person shop 
more impulsively, motivate someone to push themselves harder 
when they work out at the gym, and uplift the spirits of even the 
most downcast individual. 

Music is all around us because we surround ourselves with the 
music that expresses and embodies our mood, our mindset, and 
our message to the world. It’s an invisible art that takes very little 
effort to enjoy. All you have to do is listen and relate to it. 

Whatever you listen to—be it indie, hip-hop, trance, J-pop, 
whatever—make it personal, make it truly yours. When you listen 
to music (maybe you are doing that right now?), if you feel a 
connection with that music, if that music really speaks something 
to you, then by all means, milk it for all it’s worth. Never be 
ashamed to let the music move you. |? 


hardly picture [Mariah] making such a request with confidence,” 
wrote one critic. 

Are you kidding me? That is the beauty of an image change. 
You can be whoever you want to be and act however way you want 
to act, as long as that’s the image you want to portray. Changing 
an image often involves stepping out of your comfort zone and 
becoming comfortable in another. 

Mariah Carey is merely experimenting with this new image. 
She has strayed away from the deep and passionate music and 
lyrics of her past to more of a sultry and seductive sound. 

The way I see it, well before I saw the music video at least, the 
song is about a mutual physical and sexual attraction between two 
people. When there is a mutual attraction, who usually makes the 
first move, the girl or the guy? 

Through observation and personal experience, I’ve noticed that 
men are generally expected to make the first move. So when I came 
across this song, I couldn’t help but feel a sense of empowerment 
trickle through me. 

Men aren’t mind readers, which is especially why I liked the 
use of command sung in the chorus: “Touch my body, put me to 
the floor, wrestle me around, play with me some more, touch my 
body, throw me on the bed.” 

According to About.com, Carey has described her upcoming 
album as the sequel to her previous album. The title “E=MC2” 
means emancipation equals Mariah Carey to the second power. 
If “Touch Your Body” is only a sneak peak of what’s to come, I 


will definitely be waiting in anticipation for her new album. 
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Getting your 
band noticed 


on MySpace 


roo ee el 


By Lauren Darmody 


Ten years ago bands | 
were sending their demo 
tapes into record labels | 
trying to score a big 
record deal, or at least be 
heard. But MySpace was 
launched in 2003 and has 
made it easier for bands 
to get their music heard. 

Richard Reines, 
president of massive 
indie label Drive-Thru 
Records, started the label 


A: I know bands can fake plays on MySpace, they can 
buy friend adders and all sorts of bots so the amount of 
friends and plays usually doesn’t impress me. I do have 
ways to know if the fans are more legitimate though. These 
days any kids can put up a MySpace profile and claim they 
are a band. It clutters the whole system. 

Q: Is there a “competition” for certain labels to 
get and sign bands? 

A: Sometimes multiple labels are interested in one band 
and then the band has a lot of options of what they want to 
do. 


Q: What kind of 
genre of music do 
| you look for? 

A: Rock, pop, 
alternative, indie, folk, 
singer/songuwriters. 
Doesn't really matter as 
long as I love the songs. 

Q: Does MySpace 
make it easier to sign 
bands because you 
are in control rather 

l than having people 
send you tapes? 
It only makes 


a | 


with his sister Stefanie in 
their dining room with no 
money and no staff. Their 
label went on to launch 
the careers of bands like 
Dashboard Confessional, 
New Found Glory, Senses 


Richard Reines 


“Write great songs, practice a lot, get tight, make 

sure your photos look decent, promote your band 
so people know about you, and ifthe musicis | 
great, word spreads really fast and people check | 


things easier because 
as soon as I hear about 
aband or want to listen 
to their songs again 
it takes five seconds 
to pull up their page. 
It is also less clutter 


your band out.” 


Fail, The Starting Lineand t 


Something Corporate. 

Reines talked to DIG 
about his experiences with bands on MySpace and what your 
band can do to get noticed. 

Q: Do you hire certain people to find bands on 
MySpace? Are these people considered “talent 
scouts?” 

A: Kids tell me about bands they find on MySpace and 
we have someone named Steve who I trust to listen to 
demos and check out bands for us, but nobody looks only on 
MySpace. Steve is considered a scout. 

Q: What is the process of scouting bands on 
MySpace? 

A: I honestly just listen to the songs or at least parts of 
songs and if they aren't good enough I don’t get through 
the whole thing. Sometimes I check out the pictures and 
comments on the page and see if they play shows. You see 
bands that actually work and bands that just sit around. 
The most important thing is the music though, but image 
helps a lot too. 

Q: Is there a certain system for searching through 
band profiles? Do you look for a certain amount of 
hits or friends they have on their profile? 
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than having tons of 

CDs around the office. 
But to be honest, when I 
have a physical CD I tend to listen to it more and take it in 
the car with me, etc. and let the music really grow on me. 
MySpace gives the band a few minutes and then you move 
on. 

Q: Do you think it makes it easier or harder for 
bands to get signed? 

A: I think it is harder for bands to get signed because 
as I said earlier, because of the ease of MySpace there are 
so many bands it has become overloaded. Not just for the 
labels but for kids. All of a sudden kids are fans of 50 bands 
instead of 5 and there is no way the kids will keep on top of 
what all 50 bands are doing. They won't buy all 50 shirts, 
won't buy all 50 CDs and won't go to all 50 shows, so it 
makes it even harder for one of those bands to stand out 
and get the attention. 

Q: What advice would you give to bands who are 
trying to get signed? 

A: Write great songs, practice a lot, get tight, make sure 
your photos look decent, promote your band so people know 
about you, and if the music is great, word spreads really 
fast and people check your band out. Then that makes its 
way to labels. Great songs don’t get ignored. |" 


| 


All year long DIG has been meeting up with some of 
the best up-and-coming bands in music for the ‘Now DIG 
This” series on digmagonline.com. 

Not only do the bands give us exclusive interviews 
you can’t read anywhere else, they also perform in front 
of a camera crew so you can watch them play online. 
Check out these excerpts from the series: 


| No One Goes Home - They don’t have a record deal, 
they produced their own debut album, and they book their 
own tours-yet the guys in pop-punk/emotronic band No One 
Goes Home claim they are going to change the face of music. 
“T think we have more passion than anyone you're likely to meet,” 

} said Craig Broombaugh, lead vocalist, keyboardist and guitarist. 
“We have such a different mentality about playing music and 
being a band that is just not there with everyone else. [Music] is 
not a second option for me, it’s the only option.” 


: : The Cab - After high school graduation, most teenagers are 
| packing their bags to leave home, move into the dorms and get 
ready for college life and frat parties. The boys of The Cab graduated 
" from high school and packed their bags to pursue their dreams. 
| Under the wing of famous bands like Fall Out Boy, Panic! At 
The Disco and Gym Class Heroes, lead vocalist Alex DeLeon, 
bassist Cash Colligan, pianist/vocalist Alex Marshall, drummer 
Alex Johnson and guitarist/vocalist Ian Crawford are the newest 
addition to Decaydance, a division of the record label Fueled by 
Ramen headed by Fall Out Boy bassist Pete Wentz. 


= Lido Beach - Being on tour in a van with the same guys 
for months can be hard. Just ask Scott Waldman. He had 

been the bassist for The City Drive for four years when he 
decided he couldn’t take it anymore. He wanted out. 
“T quit. I quit on tour. We were in Dallas, Texas. I rented a 
U-Haul, got my stuff and left,” Waldman said. 
A week later he started a new band, Lido Beach, out of 
his apartment. He recorded acoustic songs, put them on 
MySpace and watched his friend count grow. 


By Matthew Wilkinson 


With Kayne West rapidly becoming the poster child for feel- 
good hip-hop, it’s hard to remember there was anybody doing it 
before him. But another Chicago-based artist, Common, has been 
rapping positive messages over hip-hop beats since the early ’90s, 
building a passionate underground following in the process. 

But when Kayne’s popularity started to soar in 2004, the two 
paired up and started working together. They've been doing 
it ever since. The team won a Grammy this year for “Best Rap 
Performance By Duo Or Group,” and show no signs of slowing 
down. 

And while Kayne is focused on leading the positive hip-hop 
movement, Common has started focusing on something else: 
acting. After supporting roles in “Smokin’ Aces” and “American 
Gangster,” the rapper stars opposite Keanu Reeves and Forrest 
Whittaker in the police drama “Street Kings,” which hits theatres 
April 11. 


Grammy-winning rapper Common is mostly known for 
his soulful hip-hop and his positive lyrics, but the man 
can act too, as he proves in his new film “Street Kings.” 


Q: What was the best part of doing “Street Kings?” 

A: To be honest, getting to learn and explore more as an actor 
and getting to do a character that was very different from me. 
I learned more about being a police officer, a deputy sheriff 
specifically because that’s what my character was. I learned a lot 
about the impoverished areas of Los Angeles, which I had never 
experienced. I went through Compton and Watts, just feeling out 
the environment. I really gained appreciation for the culture of 
LA so that was exciting for me to just know, I mean not exciting 
to see people in struggle, but just to figure and really connect 
with people here and know that L.A. had that side also. Just to be 
in tune with that side and observe it meant a lot to me. 

Q: What kind of preparation did you do to play a police 
officer? 

A: Iwent and rode with a police officer around town. We rode 
through Watts, Compton and South Central for a while and I 
asked a lot of questions. I did a lot of talking to police officers, 
asking “What is it like? What made you get into this? What does 


it take to be a deputy sheriff?” I asked all sorts of questions just 
to get details on what it would be like to be a police officer so that 
I could become that officer. 

Q: Can you describe your character for people who 
haven’t seen the movie? 

A: Coates is this guy who comes from the inner city and 
became the deputy sheriff and started using that power and his 
connections in the wrong way. As many of us can do, we get 
power and we start to abuse it. I don’t want to tell the whole film, 
but at that point he’s caught up in a world of darkness. 

Q: You have yourself a handful of movies now. Is this 
something you want to get into? 

A: I’m into it man. I love it. It’s something I’m very passionate 
about. I love it as much as I do music. It’s something new for me 
and I’m very enthused about it and I see a long career ahead. 
I’m praying and believing that I will be one of the great actors 
in my time. 

Q: We are starting to see more musicians acting. Are 
music and acting closely related? 

A: Yeah, they’re the arts. When you're an artist you can do 
different things. You're not limited. At the same token you got 
musicians that put music out that’s ok but not incredible, if you 
make that transition you want to be incredible at it, at least I do. 
I’m not doing it just to be like “Hey, I’m ina movie,” this is an art 
that I love. I want to work to become one of the greats. This is 
a business and I know a lot of studios put artists in movies just 
because of their name, but I don’t want to be a part of any film 
that thinks like that. 

Q: What was it like working with Academy Award- 
winner Forrest Whitaker? 

A: It was great man. I didn’t actually have any scenes with 
him, but to know that I was in a film with him made me feel 
good, I’ve watched him since “Fast Times at Ridgemont High.” 
I went up to the set one day he was working just to observe. 
You can really see his focus. I’ve been blessed to be around him, 
Denzel Washington and Morgan Freeman, and all three are very 
incredible, focused gentlemen. 

Q: Youw’re also attached to the films “Wanted” and 
“Justice League,” what can you tell me about those 
films? 

A: “Wanted” is coming out June 27. It stars Angelina Jolie, 
Morgan Freeman, James McAvoy and is directed by Timur 
Bekmambetov. This film is one of the freshest, newest films 
you've ever seen. It’s incredible. I've never seen anything like it. 
I’m excited to be a part of that. My character is the gunsmith. 
“Justice League,” I can’t really talk about that yet. I don’t have 
the jurisdiction yet to talk about that (laughs). 

Q: You won a Grammy this year. Congratulations. Did 
you go to the ceremony? 

A: I actually didn’t go, but I was grateful to get the Grammy. 
I was in the studio working on something and I said “Man, let 
me focus on this.” I hadn't planned on going anyway, I felt like I 
needed to take a little break and focus on what I wanted to do. I 
did what felt natural to me, but I’m grateful that we got that for 
“Southside,” Kayne and I. 

Q: Kayne beat you out for “Best Rap Album.” Does it 
make it a little less bitter when you lose to him? 

A: Definitely, and this was the second time so I’m like “Alright 
man, its cool.” He makes quality music though so he deserves it. 
If I don’t get it then I’m grateful he got it. I don’t feel a rivalry 
with him or anything because he has always helped build my 
career. If he wasn’t helping contribute the way he did, my music 
wouldn't be where it is. Of course we have competition as artists. 
I always want to have the best album, and I’m going to strive to 
have the best album whether he’s producing it or not. Of course 
I want my album to be better than anybody else’s, but overall 
we're more supportive of each other. 


Photos courtesy of Gregory Scaffidi 


Q: You’ve been preaching positive hip-hop forever, 
and it seems like there is a big rise of that right now with 
Kayne West, Talib Kweli and Mos Def. Do you think it’s 
finally starting to catch on? 

A: I kind of like to look at it as not so much preaching because 
really you're just speaking the truth over hip-hop beats and you 
do your best not to make it preachy because you want people to 
enjoy it. If they enjoy it then they'll listen and get the message. 
But I do see this movement going on and I think Kayne is the 
spearhead for it because he’s made music that is conscious but 
pleasurable and made it mainstream. That’s a feat. I’ve been 
working at doing that, but I never achieved it at the level he 
did. That opened the doors even more and allowed me to come 
back through the door. I’m like, “You all into the conscious and 
progressive sounding music? Let me show you what I do.” Of 
course Talib and Mos are contributing also. 

Q: How has your state of mind changed from when you 
recorded your first album “Can I Borrow A Dollar?” in 
1992? 

A: I’ve been through a lot of different experiences, from the 
birth of my daughter, to wanting to be in a relationship, to being 
in a relationship, to the death of friends. You start experiencing 
life and growing and seeing new things and seeing the world. I’ve 
been exposed to new things in the world and I’ve been exposed to 
the trials and tribulations of life. My perspective is now more 
from aman than a boy. 

Q: What are you working on right now? 

A: I have a new album that I’m working on right now called 
“Invincible Summer.” It’s coming out in late June. It’s produced 
largely by The Neptunes and Mr. DJ, who produced music for 
OutKast. It’s a feel good piece of material, something that you'll 
be able to love and feel good to during the summer and seasons 
beyond that. 3 
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Faculty Artist 
Series, @ Gerald 
Daniel Recital Hall, 
8:00 p.m., $10/$7 


7 


,| Bruce Springsteen 


Mary J. Blige 


13 
Baseball vs. UC 
Irvine, @ Blair 
Field, 1:00 p.m. 


Softball vs. Cal 
Poly, @ Softball 
Complex, 1:00 p.m. 


Yellowcard w/ The 
spill Canvas, @ 
e Glass Hees 


7:00 p.m., $20 


20 
Women’s Water 
Polo vs. USC, @ 
Campus Pool, 1:00 
p.m. 


Kottonmouth 
Kings w/ The 
Expendables, 
@ The Grove of 
Anaheim, 7:00 
p-m., $25 


2 
Baseball vs. Pacific, 
@ Blair Field, 2:00 
p.m. 


10 


and The E Street 
Band, @ The 
Honda Center, 7:30 
p.m., $95/$40 


14 
New Music 
Ensemble, @ 
Gerald Daniel 
Recital Hall, 8:00 
p.m., $10/$7 


Say Anything, @ 
The Glass House, 
6:00 p.m., $17.50 


21 
Men’s and Women’s 
Golf Big West 
Championship, @ 
Tijeras Creek Golf 
Course 


Kanye West, @ 
Nokia Theater, 
7:30 p.m., 
$109.50/$59.50 


28 
Industrial Design 
Department 
Portfolio Exhibit, 
@ Design Gallery, 
10:00 a.m. - 5:00 
p.m. 


8 
Mae, @ The El Rey 
Theatre, 7:00 p.m., 
$15 


15 
Baseball vs. 
Pepperdine, @ Blair 
Field, 6:30 p.m. 


Tech None, @ LA 
Crash Mansion, 
8:00 p.m., $27 


A Skylit Drive 
w/ Dance Gavin 
Dance, @ LA 
Knitting Factory, 
6:30 p.m., $15 


22 
Brass Ensembles, 
@ Gerald Daniel 
Recital Hall, 8:00 
p.m., Ticket prices 
TBA 


Austin TV, @ The 
Glass House, 7:00 
p-m., $15 


29 
Baseball vs. LMU, 
@ Blair Field, 6:30 
p.m. 


Voodoo Glow 
Skulls, @ HOB 
Anaheim, 8:00 
p-m., $15 
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2 
Throwdown, @ 
HOB Sunset, 7:00 
p-m., $16 


The New 
Amsterdams, @ 
Chain Reaction, 
7:30 p.m., $12 


The University 
Players present The 
Trojan Women by 
Euripides, directed 
by Bruce Turk, @ 
Studio Theatre, 
7:00 p.m., ticket 
prices TBA 


16 
Mary J. Blige 
& Jay-Z, @ 
The Hollywood 
Bowl, 7:00 p.m., 
$350.75/$39.75 


4t 


3 
Face to Face, @ 


The Glass House, 
7:00 p.m., $25 


Kansas, @ The 
Grove of Anaheim, 
8:00 p.m., $45/$35 


10 

Taste of Chaos 
Tour w/ Avenged 
Sevenfold, Atreyu, 
Bullet For My 
Valentine and 
more, @ Long 
Beach Convention 
rei 5:15 p.m., 

$32.50/$15.25 
Still Remains, @ 


The Glass House, 
7:00 p.m., $12 


17 
Women’s Water 
Polo vs. UC Irvine, 
@ Belmont Plaza, 
7:00 p.m. 


3 Doors Down, 

@ The Grove of 
Anaheim, 8:00 

p.m., $35.50 


Mest, @ HOB 
Anaheim, 8:00 
p-m., $15 


24. 


| Journalism Day, 
| @ USU Ballroom, 


8:00 a.m. - 2:00 
p.m. 


Rilo Kiley, @ The 


| Glass House, 7:00 


p.m., $25 


4 
Bad Religion, @ 
HOB Anaheim, 
8:00 p.m., $22.50 


Les Claypool, @ 
The Wiltern, 9:00 
p-m., $25 


11 
Baseball vs. UC 
Irvine, @ Blair 
Field, 6:30 p.m. 


Women’s Tennis 
vs. LMU, Campus 
Courts, 1:00 p.m. 


Bleed The Dream, 
@ Chain Reaction, 
7:30 p.m., $10 


18 
Studio Jazz Band, 
@ Gerald Daniel 
Recital Hall, 8:00 


p-m., $10/$7 


25 
Baseball vs. Pacific, 
@ Blair Field, 6:30 
p.m. 


Coachella Valley 
Music Festival 
April 25-28, @ 
Empire Polo Field, 
12:00 p.m., $90 
per day 


S 


Bamboozle Left 
Festival April 5-6 
w/ Paramore, My 
Chemical Romance, 
Jimmy Eat World, 
Chiodos and more, 
@ Verizon Wireless 
Amphitheater, 
12:00 p.m., $39.50 


12 
Baseball vs. UC 
Irvine, @ Blair 
Field, 2:00 p.m. 


Softball vs. Cal 
Poly, @ Softball 
Complex, 1:00 p.m. 


19 
Elton John, 
@ The Honda 
Center, 8:00 p.m., 


$145/$45 


Converge, @ The 
Glass House, 6:30 
p-m., $15 


26 
Kaleidoscope 
Festival, Upper 
Campus Quad, 
11:00 a.m. - 5:00 
p.m 


Baseball vs. Pacific, 
@ Blair Field, 2:00 
p.m. 


Photo,courtesy of Chapman Baehler 
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Music video games like “Guitar Hero” and “Rock Band” have 


caused a phenomenon that’s shaken the music industry. What 
do bands think of the game? How are labels capitalizing on it? 
Are the games helping or hurting the art of music? 


By Jessica lavazzi 


The adrenaline is high as your drummer sits down by his 

set, the guitarist and bassist have their instruments in hand 
and you grab the microphone. Your band begins rocking out as 
soon as the first notes of the song start, and things seem to be 
going great until you miss a few notes. The next thing you know 
your band is getting booed off stage. Life’s tough being a virtual 
rock star. 

In November 2005, Harmonix Music Systems, a video game 
development company known for its popular music video games 
like “PaRappa The Rapper” and “Dance Dance Revolution,” 
released the original “Guitar Hero” for Sony Playstation 2. The 
rhythm game featured a guitar-shaped controller with a whammy 
bar and colored buttons to play different notes that the player used 
to simulate rock music. The original game featured 30 popular 
rock songs and 17 mostly obscure bonus tracks. The songs ranged 
from hits of the 1960s to modern ones like “Fat Lip” by Sum 41 
and “No One Knows” by Queens Of The Stone Age. The game’s 
immediate success launched “Guitar Hero” sequels, as well as 
similar music video games. 

Still under Harmonix, “Guitar Hero II” was released for 
Playstation 2 in November 2006 and then for Xbox 360 in April 
2007. The sequel added new modes and note combinations, as well 
as having 64 available songs on the PS2 platform and 74 songs on 
the Xbox 360 version. Harmonix followed it up with “Guitar Hero 
Encore: Rocks the 80s” in July 2007. The fourth installment, 
“Guitar Hero III: Legends of Rock” was developed by Activision’s 


% you and your bandmates are about to begin your world tour. 
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Neversoft and was released in October 2007 for Playstation 2, 
Playstation 3, Wii, Xbox 360, PC and Mac platforms. 

After breaking away from the “Guitar Hero” . franchise, 
Harmonix developed its own musical game, “Rock Band,” and 
released it in November 2007. It introduced three different 
peripherals — a guitar for lead guitar and bass guitar, a drum set 
and a microphone. A cultural phenomenon was born, and artists 
worldwide are now embracing this new way to market their 
music. 

“Guitar Hero is genius in that it forces people to like your 
music,” said Tim Millar, guitarist for Canadian band Protest the 
Hero, whose song “Bury the Hatchet” was a downloadable track 
on “Guitar Hero II.” “The songs that take a couple tries to get 
through end up stuck in your head later in the day.” 

Jeph Howard, bassist for The Used, whose track “Pretty 
Handsome Awkward” was a downloadable song on “Guitar Hero 
III: Legends of Rock” expressed the same thoughts. “[Players] are 
forced to hear songs over and over again until they learn them so 
they can pass the level, so even the songs you hate get stuck in 
your head.” 

In “Guitar Hero” games, players can choose their characters, 
guitar and which venue they want to play in. When in “Career 
Mode,” they must accurately complete songs to unlock more 
songs to complete the rest of the game. Four difficulty levels are 
available for each track — easy, medium, hard and expert. “Rock 
Band” also follows similar gameplay. Players can create their own 
personal rock star, choosing their hair, physique, clothes and 
other elements while also trying to raise their “Band Meter.” 

“] think playing a video game that includes good music definitely 


gt: 


sparks people’s interest,” said Greg Sieme, director of new media 
at Equal Vision Records, whose label includes bands featured on 
these music video games like Coheed and Cambria and The Fall 
of Troy. “‘Guitar Hero’ and ‘Rock Band’ have taken [music video 
games] to the next level by allowing people to actually interact 
and play along with the music so they truly spend time with it, 
get to know it and hopefully appreciate and seek out more music 
from the band.” 

With players logging in multiple hours a day on these games, 
the songs featured on every “Guitar Hero” and “Rock Band” have 
gained major popularity. 

“The Fall of Troy’s ‘F.C.P.R.E.M.I.X,’ which is featured on 
‘Guitar Hero III,’ caused the individual-song sales on iTunes to 
jump incredibly, and also helped in making the band’s album 
‘Doppelganger’ [2005] to increase sales and to overtake the 
weekly sales of the band’s most recent album ‘Manipulator’ 
[2007],” Sieme said. 

Protest the Hero has also seen similar results after being 
included in the game with their download sales jumping 
dramatically. People seem more apt to seek out bands they have 
never heard of who have songs on the game than the rock legends 
like Poison and The Rolling Stones. 

“We've had a lot of people tell us they started listening to our 
music and then bought our album after playing ‘In the Belly of A 
Shark’ on ‘Guitar Hero,” said Lee Barratt, drummer for English 
hardcore punk band Gallows who had their single featured on 
“GHIII.” 

Now with an instrument-shaped controller and a little bit of 
rhythm, players can duplicate old and new rock songs and even 
fulfill their fantasy of becoming a musician in this virtual world. 
They can even give real-life rock stars a run for their money. 

“Tm terrible. I don’t play [‘Guitar Hero’], not because I don’t 
like it, but because I am terrible,” said Josh Homme, vocalist and 
guitarist for Queens Of The Stone Age whose songs have been on 
“Rock Band” and “Guitar Hero” games. “I’d rather play guitar. I’d 
rather write a song that could be on the next ‘Guitar Hero.” 

Howard of The Used expressed the same idea saying that he 
liked the game, but he didn’t really like playing it because “it’s not 
as fun as really playing bass.” 

For the musically challenged though, it is as close as they 
might get to actually rocking out on a stage. 


Photos courtesy of Activision 
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have taken [music video games] to 
the next level by allowing people 
to actually interact and play along 
with the music... 99 


- Greg Sieme 


“It’s quite funny really because on the game a complete guitar 
novice could master the song but then if you were to give him a 
real guitar, they wouldn’t know what to do with it,” said Barratt 
of Gallows. “There’s a massive difference between the game and 
playing a real guitar.” 

Millar of Protest the Hero added, “Even though it doesn’t 


represent the guitar parts per se, I’ve met people who have been 


inspired to play guitar because of ‘Guitar Hero.’ I just wish I could 
see some of the people rocking out while playing it, I think that 
would be jokes!” 

So with these new music video games inspiring rockstars 
worldwide and spiking interest in rock bands from the past and 
present, what does this mean for artists who want to get their 
tracks on these games in the future? 

“We wouldn’t ever write a track with the specific idea that it 
might end up on the next edition of ‘Guitar Hero,” Barratt said. 
“But video games are bought by a lot more people than CDs these 
days so it’s definitely an avenue that most bands would go down 
to have their music brought to a wider audience.” 

Sieme added, “I don’t think artists should tailor their music 
specifically to be featured in a video game, but who knows, 
it’s possible. Some musicians make a living from composing 
commercial jingles for television. I don’t think that’s a bad thing, 
it’s just different.” 

Virtual rock stars can be confident though that these music 
video games will be around for a while to come. Activision 
confirmed that two new installments of “Guitar Hero” will be 
released between April and June of this year, one being “Guitar 
Hero: Aerosmith.” 

In the words of KISS, “I’m gonna rock and roll all night...” biG 

Matthew Wilkinson contributed to this story. 
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MacBook Air, * 


1 and | 


After their song ica eae in n Apple's S commercial for the 


» have been 


a hot conimodityahe dite took some time to talk to DIG 
about their music and creative process. 


By Daniela Gutierrez 


ael Naim likes to hang out and 

y play music with friends in her little 

apartment in Paris. Musically, she 

likes folk, pop and The Beatles. David 

Donatien also likes the Parisian life, but 
prefers jazz instead. 

Despite coming from different music 
backgrounds, Naim and Donatien make 
a nearly perfect match. They fight and 
yell while composing, but then stand in 
awe of the final product. They finish each 
other’s sentences when talking about 
music and cities. They are close friends 
who display a sparking chemistry when they perform together. 

It wasin Naim’s little Parisian apartment with friends and coffee 
that, after 24 months of yelling, compromising, conversations and 
new ideas, Naim and Donatien finished their new record. The first 
single, “New Soul,” was featured in the Apple MacBook Air ad and 
quickly became a best-selling song on iTunes. 

Both Naim and Donatien agree that it’s their creative tension 
and different musical backgrounds that spark their creativity. 

“Especially when we were writing ‘New Soul,” Donatien said, 
“It was a war. I think because we are so different in music, when 
we agree to create something, it can be listened to by everybody.” 

Yael Naim’s self-titled record was released in France on the 
T6t ou tard label last October. Atlantic Records released the 
album in the U.S. on March 18 for everybody who didn’t want to 
go to France to get a copy. 

Naim and Donatien went on their first American tour in March. 
Their first show in the States was on March 12 at the Hotel Cafe in 
Hollywood. They also performed in Austin, Texas and New York, 
and even made an appearance on “The Ellen DeGeneres Show” 
before leaving for:their European tour. 
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66Tn music, you never know 
what can happen with 
two people in a band, 
and with Yael, I find 
something very complete, 
a big connection. 


- David Donatien 


The 13 songs on the album are in 
English, Hebrew and French, and were 
all written by Naim, except “Toxic,” an 
unexpected and surprisingly beautiful 
cover of the Britney Spears hit. Naim says 
that the language in which she writes the 
songs is arbitrary. 

“J think it’s more about periods, 
different periods,” she said. “For example, 
the Hebrew songs were born in a very 
particular period, completely intimate 
and a bit sad also. It’s hard to explain 
why certain songs are born in English. I 
start writing and they just come out.” 

Naim, a French-Israeli, has been 
writing and playing classical piano since she was a little girl. She 
did her mandatory military service singing for the Israeli troops 
with the Israel Air Force Orchestra. Her first album, “In a Man’s 
Womb,” was released in 2001, although she was unsatisfied with 
they way that record turned out. 

Everything changed in 2004, however, when she and Donatien, 
a West Indian drummer, met and started working together, 
marking the beginning of a collaboration that Donatien describes 
as a fruitful one. 

“It’s so incredible,” he said. “In music, you never know what 
can happen with two people in a band, and with Yael, I find 
something very complete, a big connection. We have so much to 
share.” 

Ever since their album first hit stores in France, they have been 
in an unexpected whirlwind of constant performances and travel 
all over the world. 

“From the point [the album] was released, everything has 
happened so fast, so it’s really extreme for us,” Naim said. “We 
were really calm in an apartment, eating, drinking, having friends 
come and playing music for two years. So now, suddenly being out 
all of the time, we need to get used to it.” {]]9 


‘Every day soldiers’ contracts with the military end, 
i but that doesn’t mean their service is done. Actors 
= Ryan} Bhillippey-re! talk about their 
new movie “Stop-Loss,” based on a’ itary policy that 


sends soldiers back to war involuntarily. 
>> By Stephanie Cary - - 
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‘n the United States military, Stop- 
Loss is the involuntary extension of 

sa member’s enlistment to prevent a 
shortage of troops. Some describe it as a 
back-door draft. Today, more than 80,000 
U.S. troops have been ordered Stop-Loss 
during the wars in Iraq and Afghanistan. 

Actors Ryan Phillippe and Channing 
Tatum pair up in the movie “Stop-Loss,” 
which was released March 28, to uncover 
the truth behind this happening that they 
say many people are unaware of. The movie 
follows Sgt. Brandon King (Phillippe) and 
Sgt. Steve Shriver (Tatum) as the bonds of brotherhood 
are tested when Brandon is ordered back to Iraq, but goes 
absent without leave (AWOL) instead. 

Phillippe and Tatum sat down with DIG and other 
journalists to discuss politics, the war and the research it 
took to portray characters in a war still taking place. 


Q: How much about Stop-Loss did you guys know 
about before getting involved in the film? 

Ryan Phillippe: Very little. I saw a couple of things 
here and there on TV or “Nightline” or something like that, 
but I didn’t know how many people it affected or really 
what it was until we started making the movie. 

Q: How did you prepare for this, did you talk to 
any soldiers at all? 

Channing Tatum: Of course. All the way up until I 
went to Austin to prepare to go to boot camp with these 
guys I was hanging out with [director] Kim Peirce’s 
brother Brett who was over there, and we would go on 
road marches. We just put a bunch of weights in backpacks 
and went on marches, and I would just shut up and listen 
to these guys. I would just keep asking questions, and 
whatever they wanted to talk about I would talk to them 
about. I absorbed everything I could. 
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661 am against this 
war and most wars 
in general. I think it 
is the most horrible 
thing that mankind 


- Ryan Phillippe 


RP: The boot camp was pretty extensive and they were 
smart about putting the five of us actors with five actual 
soldiers so while we were training we were training with 
the real deal. And then also at nights and in the barracks 
and that sort of thing, we got the education from them to 
get the insight. 

Q: This movie is largely about Post Traumatic 
Stress Disorder, and what soldiers go through after 
the war. What about that kind of research? 

RP: Post-war stuff is a little harder to come by. I 
find soldiers are more open to talking about their war 
experience than they were in say WWII, in a different 
generation. But, I think every soldier is affected, and 
there’s an indelible imprint made by the horrors of war 
but to which degree you can’t really know and I think 
PTSD is something so personal that people aren’t quite as 
likely to open up about. I think a fair bit of that was a bit 
interpretive on my end. We had a lot to start us off which 
was like the boot camp and soldier home videos from Iraq, 
stuff they had shot themselves. These photographs that I 
saw were horrific, which give you an idea of where PTSD 
would come from, you know just bodies and children blown 
up, things I wish I didn’t see but were kind of essential to 
have some sense because we'll never know what it’s like to 
be soldiers in combat, we wouldn’t even pretend to. 


can do to humanity. 99 


Q: How did you get out of that frame of mind 
once you get into character? 

RP: It should stay with you a little bit I think if you 
really invest personally. I think you kind of do keep 
an aspect to it. And we wanted to tell the soldiers’ 
story, I think that’s what’s different about this movie 
and other Iraq movies, is ours is completely from that 
perspective. It is just solely about the soldier and the 
soldiers’ experience. It’s not political; it’s not antiwar 
in my opinion. So I think if you are going to get that 
personal and if you’re really going to give that much 
of yourself I think it’s ok to hang on to it a little. 

CT: I definitely went through a period of, I don’t 
know, depression is kind of a strong word, but you 
get removed. You miss all the guys. We had a really 
tight-knit bond on screen. Ryan would come and just 
watch scenes just to give support if he wasn’t in a 
scene, which he hardly wasn’t in a scene. We all just 
really supported each other and it was weird to leave 
and let it go. Yeah it was a hard emotional movie, but I 
think just in general soldiers and people just learn to cope, 
you don’t dwell. 

Q: How was it filming in Texas? 

RP: It’s a great place to work. I mean, the atmosphere 
and also Texas is kind of like a character in this movie 
itself and there’s something so specific and unique to being 
Texan that it certainly helped me find my character. And 
the food is great, the music. 

CT: They took care of us in Texas. 

Q: Where were the war scenes shot and did you 
do your own stunts? 

RP: We did all of our stunts. It was strange because we 
shotin Morocco, it’sa Muslim country and it was Ramadan, 
and we’re in a residential area dressed in fatigues and 
blowing things up. It felt really uncomfortable to me. 

CT: Yeah, I’ve never felt like a rude American more. 

Q: After having done the research and the film, 
what are your thoughts on the war? 


CT: I don't like to get into what I think about the war, 
I really just want the public to see the movie and know 
that Stop-Loss is happening. The only thing I'll say about 
politics is I think if we had a normal draft right now, 
that the war would be done. You know the guys would be 
coming home because it would affect the rich people’s kids 
and it would be finished. 

RP: I think that’s true also, and I think that it’s a lot 
of people’s stance to be antiwar and pro-military. And I 
come from a military history in my family and I have the 
utmost respect for the men and women who serve, but I 
am against this war and most wars in general. I think it is 
the most horrible thing that mankind can do to humanity. 

Q: Channing, can you talk a little bit about your 
character in “GI Joe?” 

CT: It’s going to be fun; it’s just going to be big, huge 
effects and, it’s going to be like “Star Wars.” Snake Eyes 
looks pretty cool in person I got to say. He was always my 
favorite character; to see him standing next to me is just 
like ‘whoa, this is so weird.’ | 
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Just a couple of years ago, 
Angela Burke was an editor of 
this very magazine. Now she 
lives in New York and works at 
Warner Bros. Records doing 
publicity for musicians like the 
Goo Goo Dolls and The Used. 


By Angela Tafoya 


Angela Burke has been flirting with her love of music ever since 
she took her first piano lesson at the age of eight. Before bidding 
Southern California adieu for the Big Apple, the Cal State Long 
Beach graduate secured a position in the publicity department at 
Warner Bros. Records, where she has worked with many of the 
biggest names in the music industry. 

After turning down an athletic scholarship from Emerson 
College, Burke decided to attend CSULB. She continued to play 
sports and dabbled in sorority life before re-establishing her 
passion for music. 

Burke worked for DIG while at CSULB and worked her way 
up to managing editor before graduating in 2005 with a degree 
in public relations and a minor in communications. It was one of 
her assignments for this magazine that would eventually lead to 
her career. 

“Tt was an in-person interview with Story of the Year that would 
change my fate,” Burke said. After the interview she spoke with 
the tour publicist and by the end of the day landed an internship 
in the publicity department at Warner Bros. Records. 

Burke adapted to the record label environment quickly and 
stayed there for a year until she graduated. Post-graduation, 
Burke rapidly advanced within the industry. 

“The VP of the publicity department needed a new assistant,” 
Burke said. “He actually hired me over [AOL] Instant Messenger.” 

In January 2007, Burke relocated to New York for her new 
position as executive assistant/tour publicist. 

“Tt all happened so fast, I didn’t have time to think, and all 
of a sudden I woke up in this crazy city with two friends, no 
apartment, a new job and no idea basically how to use public 
transportation,” she joked. 

The transition from her hometown of Corona, Calif. to Manhattan 
was “really scary and lonely for a while,” Burke said. Adjusting to the 
work and lifestyle environment brought forth standard feelings of 
culture shock, although she was eventually able to get acclimated. 

“T’ve been here for a little over a year and don’t want to move 
back to Los Angeles for a while,” Burke said. 

Can you blame her? Just three years after graduation, Burke 
has worked with artists ranging from The Used, to The Goo Goo 
dolls, to Madonna. 

“I’ve met Stevie Nicks,” Burke said, “and I also helped plan a 
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listening session at our office in which 
Madonna came in and played her 
upcoming record, ‘Hard Candy.” 

“Michael Buble sang me happy 
birthday too, which was rad! While 
all of this is quite the experience, I 
will never take for granted.” 

Despite its seemingly glamorous 
nature, the recording industry is far 
from all fun and no work. As Burke 
explained, late nights in a “thankless” 
industry can definitely have its cons. 

Burke describes her most gratifying 
accomplishments as seeing features run in a newspaper on an artist 
“because (she) made it happen,” something that isn’t always easy. 

“Sometimes it takes a lot of convincing of the artist, and 
sometimes it is super-easy,” she said. “The general public 
doesn’t necessarily know what goes on to make that Josh Groban 
interview on “The Today Show” happen or that cover story on 
The Used in Alternative Press.” 

“You learn this in college, ‘PR is a thankless job,’ and it is, 
but there will be artists and co-workers that know it was your 
effort that made that happen. In the office we like to call it a 
‘press high’ when we start getting a lot of press coverage for our 
artist, and maybe it takes a twisted person to be satisfied about 
being the messenger for the artist to the public, but I love that 
responsibility.” 

Being in public relations allows Burke to be creative too, 
such as when she successfully convinced Spin magazine to run a 
feature about the rock band (and Warner act) HIM after pitching 
the idea of interviewing singer Ville Vallo at his tower in Finland. 
It’s creativity and outside-the-box thinking that has led Burke to 
where she is now. 

“Thave a killer job,” Burke said, “but don’t get me wrong. There are 
plenty of days I want to kill myself from working so hard — but then 
I think: ‘I get to play loud music at my desk, and if I’m not someone 
else is, and I get to deal with all things music. I can’t complain.” 


y Dale Johnson 


enever I told anyone I 
was going to Seattle for 
a mid-winter vacation, 


I was consistently met with one 
reaction: “Oh my gosh, isn’t it going 
to be raining there like everyday?” 

Yes, Seattle may be best known 
for its rainy reputation, but that’s 
not one of the reasons I was going 
there. Seattle is the music capital of 
the Pacific Northwest and one of the 
premiere performing arts hot spots 
in all of the United States. 

As if I wasn’t convinced from 
the cities’ musical prowess alone, 
the fact that my girlfriend lives in 
Seattle and attends the University 
of Washington didn’t hurt either. 

All kidding aside, I was excited to 
experience Seattle, the birth place of 
grunge as well as the hometown of 
some of today’s most popular bands 
including Death Cab For Cutie, 
Minus the Bear and Emery, just to 
name a few. The city is a musical 
mecca that is isolated from the glam 
of Los Angeles but still relevant. 

The weather can be a bit 
unpredictable in Seattle, so my best 
advice is to dress in layers. Bring 
a warm rain jacket for the colder, 
wetter days, but also be prepared for 
the sun to peak through the clouds 
and have something lighter under 
your jacket. When it does rain in 
Seattle, it is more of a drizzle than 
a downpour, so don’t worry about 
packing your galoshes. 

One of the first places I visited 
there was the famous waterfront 
Pike Place public market. Located 
downtown, Pike Place is a unique 
combination of a farmer’s market 
coupled with small vendors as well 
as restaurants ranging from mom- 
and-pop diners to some of the most 
elegant dining Seattle has to offer. 

One of the most famous 
attractions of the market is the Pike 
Place Fish Market, known for their 


tradition of throwing fish. It is quite a sight to see a 3-foot-long 
salmon flying through the air and is a must see. 
Parking can be difficult and pricey in the city. My suggestion 


is to use public transportation 
whenever possible, but when that 
is out of the question, use online 
resources to find places that validate 
parking. 

The Seattle Center is home to 
the world famous Space Needle as 
well as other points of interest. But 
the attraction I was most interested 
in there was the Experience Music 
Project (EMP), a music museum that 
combines traditional music exhibits 
along with interactive ones. 

The first floor of the EMP was 
composed of your typical museum 
exhibitions, including a large section 
about Seattle native Jimi Hendrix. 

Theupstairsportionofthemuseum 
was an expansive experimentation 
area where visitors watch step-by- 
step instructions showing how to 
play instruments. Patrons can learn 
to play guitar, keyboard, bass, drums, 
or sing, as well as learn the art of 
mixing a song. 

In the spirit of Seattle, I channeled 
my inner Kurt Cobain by singing 
along with Nirvana’s “Smells Like 
Teen Spirit.” Luckily all the booths 
are sound proof so you don’t have 
to worry about being embarrassed 
when you miss the high note. 

EMP’s level of interaction is 
unparalleled and is a must visit for 
music lovers. 

If you are looking for a record shop 
in Seattle, your best bet is definitely 
Easy Street Records. Locally owned 
and operated, Easy Street combines 
affordable prices with a vast selection, 
as well as an expansive used CD and 
DVD collection. Parking is also free, 
a rare thing in Seattle. 

Unfortunately, all good things 
must come to an end and so too did my 
weekend in Seattle. It was refreshing 
to escape the smog-filled confines of 
Long Beach and visit an area filled 
with an array of possibilities, and 
such a rich musical history. 

My best advice for anyone visiting 
Seattle is to do your research, don’t 


be overwhelmed by the wealth of opportunities that the city 
presents and most importantly have fun in this beautiful city by 
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By Jessica Iavazzi 


Young, talented R&B artists like Chris 
Brown and Rihanna are dominating today’s 
music scene, and Trey Songz is no exception. 
With the release of his second album, “Trey 
Day,” in late 2007, Songz is a charming 
crooner that is continuing to gain popularity 
worldwide. 

After kicking off his co-headlining tour with 
J. Holiday in February, the tour had one of its 
last stops at the House of Blues in Anaheim on 
Thursday, March 20. 

The energy level at this sold-out venue was 
high even before the headliners even took the 
stage. People on the balcony were out of their 
seats dancing and singing along to the DJ’s 
tracks, and if you peered over the railing what 
you were looking down at could have been 
mistaken for a dance party at a hip-hop club, 
not a concert. 

As the lights dimmed for Songz’s set, the sounds of ladies’ 
screams rang loudly through the venue. 

Coming on stage dressed casually in jeans, a hoodie and a 


Yankees hat, Songz jumped right into a mix of 
tracks from “Trey Day” and his debut album 
“I Gotta Make It.” After the first group of 
songs, he left the stage because he said he felt 
“anderdressed.” He came back out wearing 
dress pants and shoes, a collared button- 
down shirt and a blazer, to slow down his set 
with some of his power ballads. 

Songz’s confidence showed through his 
entire set, which included fan-favorites like 
“Gotta Go,” “Wonder Woman,” “Store Run,” 
and “Last Time,” and had more provocative 
innuendos than a sex education class. His 
seductive dance moves and deep smooth voice 
had everyone in a trance from beginning to 
end. 

Although the “Prince of VA’s” performance 
captivated the audience by his undressing on 
stage and suggestive motions, there was no 
denying the intense amount of talent this 
young 23-year-old artist has. He finished his 
set with his popular single “Can’t Help But Wait,” that is currently 
featured on the “Step Up 2 The Streets” soundtrack, to a crowd 
that didn’t want him to leave the stage. {!//9 


excessive rings on her fingers, 
she jumped straight into three 
back-to-back songs: “One Way 
or Another,” “Chicago” and “I 
Get It,” all off of her debut album 
“Don’t Look Away.” 

Voegele continued to belt 
out other tracks as the crowd 
sang the lyrics right back at her. 
Filled with everyone from young 
college girls to older couples and 
middle-aged men, the audience 
was engaged in her set and 
passionately sang along to the 
young songwriter’s insightful 
songs. Her tracks ranged from 
romantic love songs to angst- 
filled tunes, and every person in 
the crowd looked like they were 
relating to Voegele’s lyrics. 


Gia Review. 


By Jessica Iavazzi 


What college student doesn’t 


minute punk assaults of old, and 
in their place are longer, more 
varied songs. The new songs add 
more in terms of song structure 
and variety, but it seems that 
the members of Anti-Flag aren’t 
comfortable in their own skin at 
times, tip-toeing the line between 
their punk past and a more 
mature future. 

The band doesn’t completely 
lose sight of its circle pit inducing 
past. Tracks like “Spit In The 
Face” and “The Smartest Bomb” 
show that these punks can still 
spike up liberty spikes and rock 
with the best of them. 

No matter the tempo, Anti- 
Flag’s politically charged lyrics are 
as present as ever. “The Modern 
Rome Burning” comments on the 
over-imprisonment that is taking 


CD Review, 


By Dale J ohnson 


Pittsburgh political punk 


dream of being famous and 
successful in their chosen career 
at a young age? After playing Mia 
on the hit TV show “One Tree 
Hill,” 20-year-old Kate Voegele is 
becoming a rising star while still 
trying to be an ordinary college 
girl. Her headlining tour, “In 
School and On Tour,” kicked off 
last month in Pomona. 

After opening sets by The 
Whitest Light and Kelley James, 
Voegele took the stage. Clad in a 
pink pinstripe dress with a black 
vest over it, an apple necklace and 


She played acoustic guitar 
for a majority of the show, but 
set aside her instrument at the 
end for the intense “Kindly 
Unspoken,” a popular ballad 
because ofits appearance on “One 
Tree Hill.” Every attendee was 
silent as Voegele’s deep powerful 
voice rang through the venue 
making you wonder how such a 
booming sound could come out 
of such a tiny person. She then 
transitioned into her upbeat, 
heartbreak anthem and newest 
single, “Only Fooling Myself,” to 
close out her set. {///# 
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rockers Anti-Flag are back with 
their latest album, “The Bright 
Lights of America.” 

This record marks the band’s 
eighth release, but it strays far 
from the group’s punk roots. 
Combining slower songs along 
with new elements such as live 
strings and a children’s choir, the 
album sounds nothing like the 
pure punk rock that Anti-Flag 
blasted on its older albums. 

This new direction expands 
on the experimentation seen 
on the band’s previous album, 
and is hit-or-miss throughout 
the record. Gone are the two 


place in the U.S. 

And while the band doesn’t 
reinvent the wheel musically, 
the musicians in no way slouch 
behind their instruments. Lead 
guitarist and singer Justin Sane 
offers up some catchy riffs and 
drummer Pat Thetic adds in 
some interesting fills beyond the 
standard punk beat. 

“The Bright Lights of America” 
is a catch 22 for older Anti-Flag 
fans. It offers more in terms of 
variety and structure, but loses 
sight of the punk spirit that 
gained Anti-Flag legions of fans 
in the first place. ))/# 
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By Daniela Gutierrez 


Sometimes, Thursday nights 
feel like Friday nights. Those good 
Thursday nights are worth looking 
for. March 20 at the House of Blues 
Sunset Strip was one of those nights. 

Five different Los  Angeles- 
based bands: Bohnks, Roxing Kafe, 
Mayaztek, Aztlan Underground and 
Sonsoles created quite an interesting 
mix that went beyond the typical 
“Latin rock” category. 

Ska-reggae band Bohunks opened 
up with contagious and energizing 
beats that made the early birds that arrived before eight dance. 
The sixties-looking musicians seemed young, but still pulled off 
a respectable set. 

Roxing Kafe brought up a more solid rock sound. Andres 
Zuluaga (drums) and Daniel Jimenez (vocals and lead guitar) 
come from Colombia and that influence was clear in the color 
of their songs. Their percussion especially had a twist, and was 
highlighted with instruments and rhythms that sounded like they 
were from south of the Equator. The two American members were 
a nice addition as well. In particular, Myka Miller, who gave a 
fresh and different supplement by playing the flute and oboe, two 


, Photo courtesy of Aztlan Underground 


instruments that are not typical in a 
Latin rock band. 

If Roxing Kafe was more inclined to 
the rock part of Latin rock, Mayaztek 
was more inclined to the Latin part. 
Its sound was more traditional with 
fast beats, strong acoustic guitars, 
percussion and brass instruments. 

Rapcore band Aztlan Underground 
was a surprise in the lineup. Although 
the musicians were talented and they 
showed mastery with their instruments, 
their different style set them apart 
from the rest of the bands. Aztlan 
Underground used indigenous rattles and percussion in the 
middle of their screams and hard drums and bass lines. Their fans 
were moshing instead of shaking their hips. 

By the time Sonsoles hit the stage, the venue was full. Their 
sound was the most pop-rock of the five, and immediately made 
me think of Juanes. The violin in the band’s slower songs was 
really well done. Reiko Akano was sexy and talented and her 
performances added intensity and complexity to their otherwise, 
typical romantic pop-ballads. 

Overall, it was a fun and diverse night. The five L.A.-based 
bands put different flavors and shades in Latin music and it made 
itfun. 7% 


By Matthew Wilkinson 


Alternative Press magazine has 
gotten to the point where it can make 
or break bands in its “100 Bands You 
Need To Know” issue, so it only makes 
sense the magazine would make a tour 
surrounding the issue to capitalize. 

The second annual “Bands You Need 
To Know” tour hit The Music Box at the 
Fonda on March 24 to a packed crowd. 

Forever The Sickest Kids kicked off 
the show, unfortunately before I got 
there. The Dallas-based sextet is causing 
quite a stir though, so I do recommend checking them out. 

Next up was Sonny, the new project from ex-From First To Last 
frontman Sonny Moore. If you're expecting crashing guitars and 
crazy screaming, think again. This band has keys and synth and is 
a lot mellower than his previous outfit. 

Moore has an extremely passionate following though, and they 
screamed every word with him as he did a half-hour set from the 
demos on his MySpace like “Signal,” “Copaface Part 2” and “Glow 
Worm.” 

Pop-rock foursome The Matches were up next. If you read the 
cover story of our last issue, you know that I believe this Oakland- 
based group is on the rise to stardom. They reinforced my beliefs 
with a strong, eight-song set that the Los Angeles crowd seemed to 
thoroughly enjoy. 

The band blended tracks from all three of its albums well, 
playing songs like “Sunburn Versus The Rhino Virus,” “AM Tilts,” 
“Wake The Sun” and “Sick Little Suicide.” Frontman Shawn Harris 
and guitarist Jon DeVoto have their guitar work perfected and it 


was fun to watch them play off of each 
other. 

The co-headliners have been 
alternating who plays first, and tonight 
was The Rocket Summer’s turn. Coming 
out of Colleyville, Texas, The Rocket 
Summer is the brainchild of 25-year- 
old Bryce Avary. 

Playing mostly uplifting power- 
pop songs, the band spanned its three 
records well too, getting the crowd 
going with tracks like “Break It Out,” 
“Cross My Heart,” “So Much Love” and 
“Brat Pack.” 

Avary is the only permanent member of the band, and records 
all the instruments himself. He showed this off by having the sound 
guy record a clip of him playing each instrument and then looped it 
back to make a song. 

All Time Low closed the show. This Maryland-based quartet 
plays super catchy pop-punk songs and draws a heavy influence 
from Blink 182. 

Kicking off with “Six Feet Under The Stars,” the band played an 
energetic hour-long set that got the crowd going. The band played 
a pretty well done cover of Rhianna’s “Umbrella,” and closed on 
hit “Dear Maria.” 

The crowd screamed for an encore, and the band delivered with 
the power ballad “Remembering Sunday.” 

There’s no way of knowing whether these truly are the 
bands of the future, but for $13.50 a ticket (including a one-year 
subscription to the magazine) it was one of the most economical 
and entertaining shows I’ve been to in a while. |/? 
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Get to Cal State 
Long Beach on 
Line 577X. 


Metro Express Line 577X speeds 
you past traffic and brings you 
straight to Cal State Long Beach. 


Line 577X also connects you to: El Monte Transit Center 


> El Monte Transit Center 
- ‘ ; : 
Norwalk Metro Rail Station ne cepa eee 


> VA Medical Center Ween EE 
> Long Beach Transit Mall : ae : 
Cal State Long Beach 
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Use the Trip Planner at metro.net | 
to plan your best route. VA Medical Center 
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Long Beach Transit Mall 


